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Mani hopmu pumosanux mexcmie, 00 SKUX HANENHCAMb GIPUL, NICHS, CKOPOMOBKA, NPUCTIB'SL, NPUKA3ZKA, OAHCAZ0BULL UMM,
MPAOUYIIHO  BUKOPUCMOBYIOMbCS. OISl PO3GUMKY  THULOMOBHUX TIEKCUKO-GPAMAMUYHUX 1 (DOHONOSIYHUX HABUYOK VYHIG
NoYamKo60i WK, OOHAK iX NOMeHYIAN AK 3ac00y IHUOMOBHOI 0c8imu cmydenmie HemosHux BH3 € nedocmamubo usuenum.
YV naeuanni exazanoi yinboeoi ayoumopii IHUOMOBHOI cpamamuKy PUMOBAHI MEKCMU MOJCYMb BUKOPUCTNOBY8ATNUCH HA 6CIX
MpbOX emanax 3 Memol: Npe3eHmayii HOBUX SPAMAMUYHUX A6UWY, IX 3AKPINIeHHs ma CAMOCMIUHO20 GUKOPUCMAHHS 8
Kkoumexcmi. Lle 003601s€ niosuwumu 6MOMUBOBAHICIMb CIYOEHMIB, A MAKONC AKMUBI3YEAMU HABYAIbHUL NpoYyec.

Knrwouosi cnosa: pumosanuii mamepian, epamamuyti HA8UYKU, HAGUAHHS [HO3eMHOI MO8U, cmyoenmu HemosHux BH3,
NICHs, 0XHCA308ULL PUMM, BIDU.

THE PECULIARITIES OF USING RHYMED MATERIAL IN TEACHING GRAMMAR TO NON-
LANGUAGE UNIVERSITY STUDENTS

T. Rybak, M. Moroz

The application of rhymed material as a means of teaching grammar, vocabulary, pronunciation and other aspects of
foreign languages has been widely used in teaching primary school pupils. Scholars give evidence of its complex positive effect
on personalities of learners. Some scientists suggest using poems, songs, jazz chants and other genres for adult learners
including university students but this problem has not been considered properly yet. The analysis of scientific sources has
shown the insufficiency of researches dedicated to using rhymed material for teaching non-language university students. In its
turn its necessity is substantiated by the practical experience of the authors of this article. Songs, poems, jazz chants, and
tongue twister do not only motivate learners but also help them memorize and recall rules, deducing them easily from speech
patterns and examples. As for the process of teaching non-language university students grammar, it traditionally includes 3
stages which can be realized by means of rhymed materials and correspondent exercises. At the first stage grammar is
supposed to be presented to students inductively or deductively, explicitly or implicitly. Inductive presentation can be done by
means of a song, a poem, a jazz chant when the teacher first asks students to discuss a definite communicative function and
ways to express it in a native language, then a rhymed text is to be analyzed. After that in case the rule is given explicitly the
teacher elicits its formulation. Then the students are supposed to reproduce the text. Teaching grammar deductively also gives
an option for using songs or poems at the stage of primary grammar consolidation.

At the second stage of teaching grammar rhymed material can be used as the basis for numerous activities, and namely:
choosing the correct variant and filling in the blanks after listening or reading, correcting mistakes etc.

At the last stage there is a possibility of completing jazz chants or poems by example or a model.

Key words: rhymed material, grammar habits, teaching a foreign language, non-language universities students, song,
Jazz chant, poem.

PumoBaHi TekcTH, 10 SKUX y mil MyOsiKarii BiTHOCATBCS TaKi Malll JITepaTypHi swcanpu, sK: BIpIIL, TICHS,
CKOPOMOBKA, TPUCHTIB'S, IPUKa3Ka, PKA30BHA PHTM, JOCHTh IIHPOKO BHUKOPHCTOBYIOTHCS B TIOYATKOBIH
IHIIOMOBHIA OCBITI U1 PO3BUTKY (DOHOJOTIYHMX, TpaMaTHYHMX 1 JIEKCHYHMX HAaBUYOK YuHiB. OmHak ix
3acToCyBaHHA B HaBuaHHi iHo3eMHOi MoBH (IM) cryzentiB HemoBHuX BH3 € HemocTtaTHbO BHBYEHHM.
Hoyinbnicms poBEACHHS BIJIIOBITHOTO JJOCIIHKEHHS MOJIATAaE B TOMY, 10 BKazaHa rpymna cy0'eKTiB 1HIIOMOBHOI
OCBITH, SIK IPABUJIO, XapPaKTEPU3YETHCSI HEIOCTATHHO BUCOKUM PIBHEM PO3BUTKY 1HIIOMOBHMX HaBUYOK 1 BMiHb, &
TaKOXX 3HIKEHOI0 MOTHUBALI€EIO 10 BUBYEHHS MOBH. Lle cTae meperikomoro ix BceOiuHOI momanpiioi npodeciiHol
camopeaiizatii. BogHoyac, sk Mokaszye pakTHKa, BUKOPUCTAHHS TTiCEHb, MKA30BHX PUTMIB, CKOPOMOBOK 1 1HIIIMX
PHMOBaHHX TEKCTIiB CIY>KUTh OJTHAM 13 e(DeKTUBHHX 3acO0IB aKTHBi3allii HABYaJIBHOTO MpoIiecy. ToMy BUBUCHHS 1
cHcTeMaTu3alisl BiAMOBIAHUX PECYPCiB 1 MOXKIIMBOCTEHN 1X BUKOPUCTAHHS € AKINYATbHUMU.

Sk mokazaB MpOBEACHHUI aHaJ3 BITYM3HAHOI Ta 3apyOiKHOI HAYKOBO-TIEAArOTivYHOI JIiTepaTypH, MATaHHIMU
BUKOPUCTaHHSI PUMOBaHHX TEKCTIB y BMBYCHHI 1HO3eMHOI MOBH 3aiiManuch Taki BueHi, sik: O.l. ABKCeHTheBa,
2011; Keacuenpka H.B., Cropoxyx X.M., 2018; A.}O. mutpuk, 2014; I'edens C.D., 2009; dpsuenxo H.IL.,
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2004; Muxaitnosa €.A., 2006; JIroouenko A.C., 2006; HexoporieBa A.B., 2006; ITerposa C.B., Pynagina O.M.,
Beniny A.€., 2005; Caxaposa H.I"., 2005; ITaBmrok P.O., 2008 1a iH.
HayxoBusgmu Oy po3risiHyTi HACTYIIHI aclieKTH HaByaHHs [M:
. BUKopucTaHHs 1:ka30BMX PUTMIB Y PO3BUTKY:
JIEKCUKO-TpaMaTHYHUX 1 (POHOJIOTIYHUX HABUYOK Ha TouatkoBomy etami 3H3 [6; 13; 14];
THIIOMOBHOI COIIOKYJIBTYPHOT KOMITETEHIIiT MOJIOAIINX IKOJISIPIB [ 8].
. Bukopucranus AuTA40r0 GoaBKIOPY y PO3BUTKY:
JIEKCUYHOI KOMIIETEHTHOCT] YYHIB NOYAaTKOBOI IIKOMH [5].
. BukopucranHs miceHb y pO3BHUTKY:
IHIIIOMOBHOT KOMYHIKaTHBHOI KOMITETEHTii [1];
JIHIBOKpAiHO3HABYOI KOMIIETEH|i yuHiB [4; 2].
. Bukopucranns BipiiB y HaBUaHHi:
IHIIIOMOBHOI I'PaMaTHUKH, JIEKCUKH 1 poHeTuku [3; 9; 10];
YCHOTO MOBJICHHS, YATAHHS Ta ayIilOBaHHS MIKOJSPIB [12].

Sk sBaxkaroth H.B. KBacHenpka ta X.M. CTopokyK, pUMOBaHUI Marepiall, MpU3HaYeHUH T BAKOPUCTaHHS
Ha 3aHATTI 3 IHO3EMHOI MOBH, Ma€ 0OMEXYBATUCSI MAJIMMH JKaHPAMU: TIPUCITIB’ IMH, TIPUKa3KaMH, CKOPOMOBKAMH,
BipimamMu Ta micHAMH [5]. MM TNOromkyeMocst 3 LUM CYDKEHHSM, OCKUIBKH L€ J03BOJISE PALiOHAIBHO
BHKOPHCTOBYBaTH HAaBYAJIbHUH 4Yac, MPOTE BBAKAEMO JOLIIBHUM JOJATH IO 3a3HAYCHOrO MEPeIiKy 1 JKa30Bi
PHUTMHL.

[IpoBeneHuit aHai3 HAyKOBHX IPKEpesl IO3BOJSAE 3pOOUTH 6UCHOB0K TIPO Te, IO puMoBaHuil (i 0cobIMBO
ABTEHTUYHHMI) MaTepiayl Ma€ NOTY)KHUH HaBYaJIbHUH NOTeHLian. BoaHouac MOXKHA TMOMITHTH, IO OKPECICHA
npo0OJieMaTHKa € HETOCTATHRO JOCIIPKEHOI0 B KOHTeKCTi HaBuanHs IM crynenTiB HemoBHuX BH3.

Memoro 11i€i CTATTI € ONMUC 1 y3araJbHEHHs] MOXIIMBOCTEH BUKOPHUCTAHHS PUMOBAHOTO MaTepialy B HaBUYaHHI
1HIIOMOBHOI I'paMaTHKH CTyJIeHTiB HeMoBHOro BH3.

3rimHo 3 [Iporpamoro 3 aHTIKHCEKOT MOBH UIsl IPOQECIHHOTO CITIUIKYBaHHS, TPAKTUYHOIO METOI0 BHBUYCHHS
IM € ¢opmyBaHHS y CTYJICHTIB KOMYHIKATUBHMX MOBJICHHEBHX KOMIICTCHIIH Yy CKJIQJi TaKWxX O10Ki8, SK:
JHTBICTUYHUH, COIIOIHTBICTHYHAH 1 iparMaTudaui [11].

B nmiHrBicTHYHOMY OJIOII OMHOIO 3 HaWBaKIMBIIIMX A1 BuBYeHHS IM y HemoBHomy BH3 € rpamartnuna
KOMITeTeHIIis. Po3ristHemMo etanw i po3BHTKY, a TAaKOX POJIb PUMOBAHUX TEKCTIB y IIbOMY MPOLIECI.

HapuanHs rpaMmaTH4HOro Matepiany BiOyBaeThCs HA TAKHX €Tamax, sK:

L. Opienmayiiino-niocomosuuii, mo nepeadavac:

® TI0CTAaHOBKY KOMYHIKaTHBHOI 33]]a4i, CTBOPEHHS CUTYaTHBHOTO KOHTEKCTY (LTIOCTPAaTHBHOI CUTYaIIi1);

® [IOBTOPCHHS IJIFOCTPATHUBHOI CHTYaIlil 3 OCOOJMBUM aKIICHTYBAaHHAM MOBJICHHEBHMX 3pa3KiB, 110 MICTAThH
BUBUCHE SIBUIIIE, TIOSICHEHHSI HOTO 3HAYCHHST;

® TIEPEBIPKY PO3YMIHHS YYHAMH 3MIiCTYy IIbOI'O TPaMaTUYHOTO SBUILA;

e qosicHeHHs (QYHKIIH 1 GOpMHU rpaMaTUYHOTO ABUILA, TU(EPEHIIFOBAHHS MOBJICHHEBUX CUTYaLli Ha piaHIN
MOBI, 03HAHIOMJIEHHS 3 IHTOHALIE€I0 MOBJICHHEBOT'O 3pa3Ka;

e 3anuc Mozeni, GopMyIIH, paBuia, 2-3 MOBIEHHEBHX 3pa3KiB, 10 MICTSTh JaHE IPaMaTUYHE SBHILC.

1. Tpenysanvnuii, mo nepeadayac BUKOPUCTAHHS TaKUX THIIIB BIIPAB, SIK:

e IMITATHBHI,

® [IiCTAHOBYI,

® TpaHC(OpMATHBHI;

® pEnpoOayKTUBHI.

L. Cumyamueno-eéapiamuenuil, Ha SIKOMY y4Hi / CTYJIEHTH CaMOCTIHHO MPOIYKYIOTh BHUCIOBIIOBAHHSI, 1110
MICTSTB JIaHy CTPYKTYpY [7, c. 88-89].

Po3riisitHeMO MOXKIHMBOCTI BUKOPUCTaHHS PUMOBAaHMX TEeKCTiB Ha I erami HaBUaHHS rpamMaTHKU HA MPUKIAAL
temu " Conditional II" ta nicui H. [lxoyus "If I Were a Painter'", 10 HacuYeHa BiJIIOBIJHAM MarepiajioMm.
Aneopumm Tipe3eHTallii HOBOro TpaMaTHYHOTrO SIBHIIA 3 JOTIOMOTOO TTiCHI MOYKe OYTH HACTYITHHUI:

e 6 N~ o o LW e tbDe o —

If I were a painter Where I could see your face

I would paint my reverie And I think my brush would take me there
If that's the only way But only If I were a painter

For you to be with me And could paint a memory

We'd be there together 1'd climb inside the swirling skies

Just like we used to be To be with you

Underneath the swirling skies And I'm dreaming of a place

For all to see Where I...

And I'm dreaming of a place
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1. Bukmajgad npocuth CTYACHTIB HABECTH MPUKIIAIN PeYeHb YKPaiHCHKOK MOBOIO, B SIKUX TOBOPHIIOCH O PO
Te€, 1110 BOHH 3pOOMIIH O IIOCh, IKOM /IS IOT'O CKJIAJTUCS SIKICh YMOBH.

2. Buknanad 3amnurye, B SIKUX CUTYaLlisIX CTYAEHTH BUKOPHCTOBYIOTH Taki peueHHs. HaBoauTh cBil mpukiaz i
TMOSICHIOE, 1110 BUKOHAHHS i1 € peajIbHUM y JaHOMY BUIIAKY JIMIIIE 32 HAIBHOCTI IEBHUX YMOB.

3. Bukiamad moOBIiIOMIISE CTYACHTaM, IO BOHHU IPOCIYXalOTh ICHIO, B SIKii BHKOPHUCTOBYETHCS IICH
rpaMaTUYHUM MaTepian aHIJIiHCHEKOI0 MOBOIO.

4. CTyleHTH OTPUMYIOTh KOMii TEKCTY MiCHI, 1€ MiAKPECIeHO KOHCTPYKIii YMOBHOTO CIIOCO0Y, Ta CIYXaroTh ii
3artuC.

5. Buknagad nonomara€ CeMaHTH3yBaTH 3HAYCHHS HEBIZOMMX JICKCMYHHMX OJUHHMIIL. [1OTIM BiH aKIIEHTYE
yBary CTy/ICHTiB Ha KOHCTPYKLISIX YMOBHOTO cIOCOOY 1 IEPEKOHYETHCS, 1110 BOHU PO3YMIIOTh 1X 3HAaUEHHSI.

6. CTylIeHTH CKJIa/IAl0Th JAEKLUIbKa BIACHUX PEYeHb YMOBHOTO CIIOCOOY PiIHOIO MOBOIO 1 MEPEKIIA/IAt0Th 1X Ha
aHITKAChKY. BuKIIagay nuiie Ha JOIIII CTBOPEHI aHTIIOMOBHI PEUSHHS TaK, 11100 OCHOBHI KOMITIOHEHTH TOJIOBHUX 1
MAPSTHUX peUeHb 3HAXOMIINCH OJIHI TTiJT 1HIITAMHU:

If I had time, I would go to the cinema.

If [ had money, I would visit Italy... 1 1.1.

7. Bukinagad murtae CTyAEHTIB, siKi cioBa / (OPMH JECHIB MOBTOPIOIOTHCS, MPOCUTH MIAKPECIUTH iX 1
chOpMyYITIOBAaTH MPABUIIO YTBOPEHHS! YMOBHOTO CIIOCOOY.

8. Bukiayay 3anucye Ha IO BIAMOBIIHY rpaMaTU4Hy MOJICTIb.

If N/P V2..., N/P would V1...,

ne N — e imeHHuK (noun), P — 3afimennuk (pronoun), a V1 ta V2 — miecnoa y BimnoBiaHux dopmax (verbs).

[lono Bubopy CTUIIIO MTiCeHb AJIs1 HABYaHHs iHIIOMOBHOI I'paMaTuKH CTyIeHTiB HeMoBHUX BH3, To sik BBaxkae
Jx. CiMncoH, MoJIOZIb HalKpallle crpuiiMae micHi B cTwii pok 1 mon [16]. Ha nymxy O.M. Bacunenko ta 1.B.
CucoeHKO TiepeBary Ha 3aHSTTI CJiJ HAJaBaTH aHIJIIHCHKUM Ta aMEPUKAHCHKMM IION-TPYIaM, OCKUIBKH came iX
CIIyxa€e MOJIOJb Yy BinebHHH yac [2, c. 43]. 3a gocmimkennsam O.l. ABKCEHTbEBOI, MOMYISIPHI MiCHI, SIKi HaifYacTiLIe
CIIBAIOTHCS B ayIUTOPII, HAJIGKATh 0 KOJICKTUBHOI CIIA/IIMHHI BCiX, XTO € HOCIIMH 1HO3EMHOI MOBH, 1110 JIO3BOJISE
CTYJICHTaM 3aJIy4WTHCh JIO IPOIECY BIIKPUTTS 1HO3eMHOI MOBHM 3 MEpIIUX XBWIMH 3By4YaHHs ImicHi. [licns
NPOCITyXOBYBAaHHSI Ta CEMaHTW3allii KOXKEH CTYAEHT 3aiiMae CBOIO IO3MUIII0, BHUCJIOBIIOE TYMKY, 3HAXOIUThH
BIJIra/IkM, BUKOHY€E 3aBJaHHS, JOIOMAarae iHIIMM BIAMOBIIHO JI0 300yTHX KOMIIETEHIIH. Yepes micHIO meaaroru
MOXKYTh 3BEPHYTHCS J0 )KUTTEBOTO JIOCBIy THX, XTO HaBuaeThes [1, . 42]. Lle monomarae HajaTH HABYATEHOMY
npolecy 0COOUCTICHO-OPIEHTOBAHOT'O XapaKTepy

Ha nymky O.M. Bacunenko ta 1.B. Crucoenko, emonii Ta BpaXKeHHs, OTPHUMAHI ITi/l 4ac CIiBY MiCeHb, CTAIOTh
MPOXHUTHUM JKUTTEBUM JIOCBIJIOM, SIKHM TIEPETBOPUTHCS y 3HAHHS, IO y CBOIO Yepry CTHUMYJIOE MOTHBAIIIO
cy0'exTiB HaB4YaHHA [2, . 43].

Ha II erami MOXXHa 3ampoIOHYBaTH BHMKOPHCTAHHS PHMOBAaHHUX TEKCTIB SIK OCHOBH Uil CTBOPEHHS
PI3HOMAHITHHX TpPEHYBaIGHHX BOpaB. [t [bOro MOXYTh BHKOPHCTOBYBATHCH BIpIi, JKAa30Bi PUTMHU,
CKOPOMOBKH YH ITiCHI, B IKHX CTYJICHTH MOXYTb:

® 3HAXOAWTU BUBYCHE SIBHILIC;

PO3KPHBATH IIyKKH;

BUOMPATH 1 BCTABIISTU IPABIILHUI BapiaHT;
3a[IOBHIOBATH MPOITYCKH CJIOBAMH 31 CITUCKY;
BUIIPABJISITH TOMHJIKH TOLLO.

PosrisiHeMo MoxiMBHET anroput™ aAiii Ha npukinani BusdeHHS Temu ""The Imperative Mood' 1 micHi
""Banana Song"', B sikili HasBHE OaraTopa3oBe BUKOPUCTAHHS BIIIIOBIIHOTO I'paMaTHYHOT0 MaTepiaiay. Hamu Oyio
BUKOPHUCTAHO CJIal MPe3eHTAllil, 1110 CIIyTyBaB OIOPOIO I CTYISHTIB (1uB. Puc. 1).

1. Form banana, form, form banana.
Peel banana, peel, peel banana.

Go bananas, go, go bananas.

2. Form the orange, form,

Form the orange.

Peel the orange, peel, peel the orange.
Squeeze the orange, squeeze,

Squeeze the orange.

3. Form the corn, form, form the corn.

Shuck the corn, shuck, shuck the corn.

Pop the corn, pop, pop the corn.
4. Form potato, form, form potato.

1. TTpocyxaiite micHIO Ta BCTABTE MPOITYIICHI JIi€CIOBA.

Peel potato, peel, peel potato.

Mash potato, mash, mash potato.

5. Form an apple, form, form an apple.
Peel the apple, peel, peel the apple.

Do the salad, do, do the salad.

6. Build the house, build,

Build the house,

Break the house, break, break the house.
Rock the house, rock, rock the house.

7. Form banana, form, form banana.
Peel banana, peel, peel banana.

Go bananas, go, go bananas.

2. [TomuBiThCA BiJICO, TOBTOPIOOYH TEKCT 1 BUKOHYIOUH JIil.
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3.

3

V mapax: 1-if CTyAeHT YhTae KOMaHy, 2-i BUKOHYE JIi1 3 ITiCHI, TOTIM HaBIIaKH.
amnporoHOBaHa TMiCHs mependadac BUKOPUCTaHHS MeTOAMK ToBHOI (ismunoi peakmii (Total Physical

Response). Bonu TpaHHHiﬁHO BUKOPUCTOBYIOTHCA Ha MOYATKOBOMY erari HaB4YaHHA, IIPOTEC, SK MMOKA3Y€ MPAKTHUKA,

MTO3UTHBHO CIIPUIMAIOTHCS 1 cTyAeHTaMu B HeMoBHOMY BH3.

, peel, go bananas!

- form,peel, |

- form, , pop!

, peel, mash!

, do the salad!

, break, rockl!

— form, peel, bananas!

Puc. 1. Onopnuii cnaito 0o nicui "Banana Song"’

Ha npomy 3k erami HaBYaHHsS B Haroji BUKJIagady MOXKYTh CTaTH U iHIIOMOBHI Bipiii. Sk BBaxkarorh O.M.
Bacunenko Ta 1.B. Cucoenko, BuOip Bipiia 1yt HABYaHHS IPAMATHKU 3aJIEKHUTh Bijl TAKUX (QaKTOPIB, SIK:

MaTepiaj, SIKUil BUBYAETHCS HA JTAHOMY €Talli;
TEMaTHKa TEKCTY ITiAPYIHUKA;
BU3HAYHI O[T Ta JaTH KaJleHaapsl.

PosrisiHeMo MoMBHI anropuT™ BUKOpHCTaHHsS TBOpY X.Y. Jlonrdemnoy "The Rainy Day" y BUBYEHHI
rpamatuaHoi TeMu "'The Past Indefinite Tense'':

1.

The day is cold, and dark, and dreary To the mouldering Past,
1t rains, and the wind is never weary;, But the hopes of youth
The vine still clings Fall thick in the blast,
To the mouldering wall, And the days are dark and dreary.
But at every gust the dead leaves fall, Be still, sad heart! And cease repining;
And the day is dark and dreary. Behind the clouds is the sun still shining;
My life is cold, and dark, and dreary; Thy fate is the common fate of all,
1t rains, and the wind is never weary;, Into each life some rain must fall,
My thoughts still cling Some days must be dark and dreary.

Buknanau umurtae Bipi, CTYACGHTH MMiJIKPECIIOIOTh HE3HAHOMI JIGKCHYHI OJUHUIN Ta CEMaHTU3YIOTh iX i3

HOr0 JOIIOMOTOIO.
2. Bukiagay nmpocuTh CTYIEHTIB IMiIKPECITUTH BCi II€CTIOBA Ta BU3HAYHUTH iX TpaMaTHYHUIA Jac.

3

. Buknagau npocuth CTyAEHTIB 3aMiHUTH ()OPMH TETIEPIIIHBOTO Yacy Ha (JopMH MUHYJIOTO Yacy.

4. CTyneHTH MaloTh TiepeKasaTy Bipill, BUKopucToBytoun Past Indefinite.
YV HaBuaHHI rpaMaTHYHOrO MaTepiay BipIli MOXYTh 3aCTOCOBYBATUCS IS

Mpe3eHTalii HOBOTO MaTepialy;

BUBE/ICHHS TIPABUII 13 IIPUKIIAIIB;

MTOKPAIIIEHHS 3aI1aM'sITOBYBaHHS;

3aKpIIUICHHS i y3arajJbHEHHS MaTepiary, BUBUSHOTO Ha MOTIEPEAHFOMY €Talli;

MOJIANIBIIIOTO HArayBaHHS CTYAEHTaM TIpaMaTUYHOTO MaTrepialy 3a JIOIIOMOTOI0 BipIla, KOJIH BOHHU

poOusATh moMuitkw [3].

Ha III eranmi HaByaHHS rpaMaTHUKHU CTYAEHTH MAlOTh HABUMUTHCS BUKOPHUCTOBYBATU 3aCBOEHUN IpaMaTUYHHUHA
Marepianl y KOHTeKcTi. OmHMM i3 MOXJIMBHX BapiaHTIB pealtizamii IbOTO 3aBIAHHS € JOTOBHEHHS JKa30BOTO
put™y. Po3risiHeMO alrOpUTM BHKOPUCTaHHS Jka3oBoro putMmy "My Friend is a Seaman', cCTBOpeHOrO0 HaMu
1utst 3acBoenHHs Temu "' The Present Indefinite'':

1.

— My friend is a seaman, he's a funny man!
Funny man? But what's so funny?

He eats and sleeps in the sea for money!
Sleeps in the sea for money — I see!
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2. — My friend is a busker, he's a funny man!

- Funny man? But what's so funny?

- He sits and sings in the street for money!

- Sits in the street for money — I see!

1. Bukiagay unTae mpKa3oBUNA pUTM, CTYJCHTH TIOBTOPIOIOTH 32 HUM.

2. Buknagay gjonomarae CTyJeHTaM CEMaHTHU3yBaTH 3HAYE€HHS HE3HAHOMHX JIEKCHYHHMX OJUHHLE (200 BOHH
30raAyIOTHCSI CaMi 32 KOHTEKCTOM).

3. B 3anporoHoBaHy CTPYKTYPY JXKa30BOT0 PUTMY CTYICHTH IMiJICTABIISAIOTH HA3BH 1HIIKMX MPOQEciii Ta ONMUCH
ix ¢ynknii y Present Indefinite (Hanpuknan, cashier — he counts somebody's money for money; sportsman — he
swims and jogs and jumps for money i T.n.). B sikocTi onopu BHKIagad MoXe HaJaBaTH CTYACHTAaM JI€CIOBa B
MIOYATKOBIH (pOpMi, 3 SIKHX BOHH OyTyTh OOMPATH OTPiOHI.

AM. Kinumuyk BBakae, 0 BUKOPUCTAHHS JIXKa30BUX PUTMIB Ha 3aHATTI 3 iIHO3EMHOI MOBHU Ma€ Psiji CyTTEBHX
nepeBar: BOHM OCHOBaHI Ha 4acTO BXXMBAaHHUX BUPA3ax IMOBCAKACHHOTO CIUIKYBAHHS; iX BUKOPUCTAHHS HE BUMAarae
Oynp-sKOoro oOMagHaHHA; IX MOXKHA 3aCTOCOBYBATH 3 PI3HUMH BIKOBUMH KaTEropisiMU 1 3 OyIb-SIKOIO KUIBKICTIO
VUHIB / CTYJICHTIB; Ha MPOTUBAry MIiCHSIM BOHU HE CIIOTBOPIOIOTH PO3MOBHY MOBY JUIS JAOCSTHEHHS TIOCTHYHOTO
edekTy [6, c. 14].

Ha nepexonanns K. [Ixener, 1xa30Bi pUTMH OTHOYACHO BIUIMBAIOTH Ha PO3BUTOK JICKCUYHUX, PAMAaTHYHUX,
BUMOBHHX Ta HIIMX HABHYOK 1 BMiHb, TOMY iX BUKOPUCTAHHS MiJJBHIILY€E €(pEeKTHBHICTh BUBYECHHS IHO36MHOT MOBH
[15].

BucnoBku. IlincymoByroun ckaszaHe, MO)KHa 3pOOMTH BHCHOBOK PO 3HAYHWII MOTEHLIad BHUKOPHUCTAHHSI
PUMOBaHMX TEKCTIB y HaB4YaHHI CTyldeHTiB HeMoBHMX BH3 iHmomoBHOI rpamaTtvku. BoHu MaioTe He nuiie
JTUIAKTHYHKAHN, ajie i pO3BUBAIbHUIA, MOTHBALIIHHHUN, BUXOBHUH 1 3arajIbHOOCBITHIN BIUTUB Ha Cy0'€KTiB HaBYAHHSI.
Bopanouac momyk BiATIOBITHUX TEKCTIB 3aiiMae y BHKIanava Oarato vacy. ToMy iX mimdip i cucremaru3arii st
MOAANBIIOTO BUKOPHCTAHHS B HABYAHHI Pi3HUX MPaMaTHYHUX TeM OyJi O KOPUCHUMH.
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